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little delay as possible, or the posting of 
their copies will be discontinued. 
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and 3s. for America, the Colonies and 
abroad. Our American subscribers may 
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All communications to the Publishing 
Office, 83, Charing Cross Road, W.C. 

Neither the Editor nor Publisher will be 
responsible for the loss of any MS. sent by 
post. Contributors will please enclose 
stamped and addressed envelope for the 
eventual return of their MS. 


CURRENT EVENTS AND CONCERT 
NOTES. 
AT HOME. 
A VOCAL recital was given on May 23rd 
at the AZolian Hall, by Miss Palgrave 
Turner and Mr. Hubert Brownilow. Miss 
Turner has a sympathetic voice, which has 
been well trained and she sang the songs 
allotted to her with much charm. Mr. 
Brownilow sings in a highly finished style 








and fully deserved the applause bestowed 
upon him. 


a 





Glowing accounts had been published 
in an Italian contemporary as regards the 
singing of Mme. Olga Hildebrandt, who 
gave her first classical and lyrical recital 
at Steinway Hall on May 23rd. She was 
heard in a long list of songs in which she 
fully justified all that had been said 
about her. Mme. Hildebrandt has a fine 
and well trained soprano voice and in the 
interpretation of the various songs she 
showed herself a thorough artist and her 
singing, notwithstanding some objection- 
able mannerisms, which may belong more 
to the stage than to the concert platform, 
proved most enjoyable. 


——— 





Herr Paul Reimern and Mr. Dettmar 
Dressel gave a joint concert at the A£olian 
Hall on Friday afternoon, May 22. Mr. 
Reimern possesses a fine, but low tenor 
voice, and Mr. Dettmar Dressel is a 
violinist whose playing finds a good many 
admirers, especially amongst the fairer 
portion of his audience. 

jacana ‘ 

Miss Beatrice Harrison, sister of Miss 
May Harrison, who is a violinist, made a 
triumphant début at the Queen’s Hall on 
Wednesday evening, May the 29th. She 





ae 


oo. en — = 


ee A ND a A LE LI A IES ASSESSES | 
OS Es. * 


ee ee ee ne 





5-7 


oe. ee 


—ane ———— 
ge ee a ee I LT a ee Te Fe 


a en ee 


ee Ne 


ee TT TT a a TT a 
. ~ _ 


NE ea en a ee Lael ane 


Lee 
ne ei te re a 


-_ 
RS EO TL TEE a A ESE 





a ee 8 ee 








--—-— 
er nef 


= 


af tee, ke 


2, nl 


C2 > «Weer 


7 


=. Ae ==> OS ee aad 


es Pe 





aie 
=- 











114 THE VIOLIN TIMES. 








is a violoncellist of considerable promise 
and brings out a clear, round and full 
tone, a kind of happy combination of her 
distinguished master, Mr. W. E. White- 
house, and again his master, the late 
Signor Piatti. Miss Harrison was heard 
in Saint-Saéns’ Concerto in A minor and 
a new Suite for ’cello and orchestra by 
Victor Herbert. The Queen’s_ Hall 
Orchestra accompanied the solos and also 
gave several orchestral items under the 
conductorship of Mr. Henry Wood. A 
portrait of Miss Harrison appeared in our 
last number. 





Mme. Henrietta Schmidt gave a violin 
recital on Wednesday afternoon, June 
29th, at the Bechstein Hall, and met with 
considerable success. Style and technique 
are excellent and were well displayed in 
Mozart’s Concerto in E flat, “Le Tom- 
beau,” etc. Mr. John Coates rendered 
valuable assistance by his contributions of 
various vocal items. 


Mr. Francis Macmillen gave another 
violin recital on May the 27th, at the 
Queen's: Hall, when he was heard in vari- 
ous pieces, including the well worn 
“Devil’s Trill,” Ernst’s and Sinding’s 
Violin Concertos in F sharp minor and A 
major, etc. The Misses Casbone sang 
several duets with good effect. 








Fréken Rodolfa Lhombino and the 
brothers Cherniavsky appeared in Bech- 
stein Hall on Monday afternoon, May 27, 
when they all met with great success. 
The Danish soprano sang effectively and 
the exsemdle playing of the boys, who are 
by far ahead of any similar organisation 
of its kind, was really most enjoyable. 


On Tuesday, May the 28th, Mischa 
Elman again appeared before a large and 
enthusiastic audience at the Queen’s Hall, 
when he treated us to a splendid reading 
of the Tchaikovsky Concerto. Technique, 
tone and expression were so baffling that 
one could only gaze at him in amazement 
and wonder how it was possible to find all 
the extraordinary qualifications in one so 
young ! 








On Wednesday, May 29th, Kubelik’s 
appearance at the same hall created an- 
other sensational reception in our friends 





in the fiddle world. His reading of 
Bruch’s “Scottish Fantasia” was a marvel 
of executive skill and the performance 
with Miss Goodson of the “ Kreutzer” was 
equally beautiful and effective. 


An evening concert was given on Mon- 
day, May 27, at the Bechstein Hall, by 
Miss Muriel Dawbarn and Miss Beatrice 
Formby. The first-named, a soprano of 
pleasant quality, was heard in both 
songs as well as recitations and her ren- 
dering of Caldara’s “ Come raggio di sol ” 
found much admiration amongst her audi- 
ence. Miss Formby is a violinist whom 
we must hear again at a less busy time of 
the year. 








Mr. Emil Sjogren gave a recital at the 
fEolian Hall, of his own compositions on 
Thursday evening, before a somewhat 
small audience. He is a composer who 
deserves to be better known in this country 
and his second and fourth Sonatas for 
violin and piano speak well for his talent. 
They are both works of great merit and 
individuality of style. 





On Wednesday, June the 5th, M. Joska 
Szigeti gave his third violin recital at the 
Bechstein Hall, and had again a large 
and appreciative audience. He is one of 
our younger violinists who has evidently 
“caught on” this season and is fast in- 
creasing in public favour. 





Mrs. George Swinton had a large 
attendance at the Afolian Hall on the 
occasion of her concert on Thursday 
afternoon, June 6th. She was heard to 
great advantage in Beethoven’s “ Geist- 
liche Lieder” and was also most success- 
ful in a Brahms group, but it was chiefly 
in the lighter English songs in which she 
excelled. 





Miss Julia Culp gave another highly 
successful concert on Tuesday: evening, 
Tune the 18th, before a large audience. 
She has a beautiful and sympathetic voice 
which she uses with musicianly effects of 
the highest order. 


Mischa Elman was heard for the last 
time this season on Tuesday afternoon, 
Tune the 11th. He proved successful in 
all the items he had chosen for his pro- 
gramme, from Lalo’s “Symphonie Espag- 
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nole,” down to Handel’s Sonata in E and 
Sarasate’s “ Habanera.” Miss Clara Erler 
was the vocalist and sang airs by Gluck, 
Schubert, Mozart, etc., with good effect. 





Mr. Francis Macmillen gave his second 
recital at the Queen’s Hall on Wednesday 
afternoon, June 12th. He played Max 
Bruch’s Concerto in G minor and other 
works with good technique, but may I 
suggest that he is by far too good a player 
to hide himself in obscurity ? 





On June 1oth Mr. Dalhousie Young, at 
his concert, introduced a number of songs 
from his own pen; these were most ably 
interpreted by Mr. Leonard Sickert, Mr. 
Gregory Hast and Miss Evangeline 
Florence. 


Fraulein Stockmarr, whose playing has 
already been favourably noticed in these 
columns, gave a recital at the Steinway 
Hall on June the 14th before a fashion- 
able and most appreciative audience. Her 
playing of Schumann’s F sharp minor 
Sonata must be particularly commended. 








Ysaye is engaged to appear in London 
on November 30th, after an absence of 
three years. 





The Promenade Concerts will commence 
on Saturday, August 17th, for a season 
of ten weeks, when the Queen’s Hall Or- 
chestra will perform, under the conductor- 


ship of Mr. Henry Wood. 





Mr. Kennerley Rumford and Mme. 
Clara Butt, who have just given their fare- 
well concert in the Royal Albert Hall, 
under the management of Messrs. Ibbs 
and Tillett, will be away from London 
for over a year; they were to start for 
their Australian tour on July roth. 


Mr. Frank Merrick and Mr. Carl Barré, 
who are the chosen ones to accompany 
Mr. Rumford and Mme. Clara Butt on 
their Australian tour, gave a piano and 
violin recital on Saturday afternoon, June 
22nd, at the Bechstein Hall. The recital 
givers are both fine artists of whom Eng- 
land may well be proud. They played 
together in excellent style Franck’s Sonata 
in A and Mozart’s in E flat. Mr. Merrick 
chose for his solos a Prelude and Fugue 
by Bach in G, Rhapsodie by Brahms in B 











minor and Chopin’s Fantaisie, Op. 49. Mr. 
Barré selected Beethoven’s Romance in G, 
Rameau’s “Les Tambourin,” Prelude by 
Bach and a Spanish Dance by Arbos. 





M. Julius Du Mont gave a pianoforte 
recital at the A£olian Hall on Thursday 
evening, June the 20th. M. Du Mont is a 
very fine executant and his _ playing 
throughout the programme showed him an 
artist of great ability. His programme in- 
cluded the “ Appassionata” and various 
other works of Arensky, Chopin and 
Liszt. Mr. Horatio Connell was the 
vocalist. 

Mlle. Mania Seguel gave a pianoforte 
recital on Friday afternoon, June 21st, 
when she was assisted by the “ wonderful 
child harpist,” Lili Laskine. Mlle. Seguel 
was heard in a number of light pieces by 
Pasquini, Sinding and Jensen, in which 
she showed a beautiful touch. The little 
girl harpist from Paris possesses a good 
technique, but she is somewhat overrated. 
She was heard in two Impromptus by 
Pierné and Fauré. She might have been 
more successful if she had been a little 
less “puffed” by her countrymen’s ad- 
mirers. 


Mlle. Hélian and M. Matthieu Crick- 
boom and Mlle. Desmaisons gave a joint 
concert at the Bechstein Hall on Monday 
evening, June 17th. The first named is a 
powerful soprano, and sang airs by Han- 
del, Grétry, etc. Mr. Crickboom is a vio- 
linist of some ability and taste, and 
Mlle. Desmaisons a pianist, classically in- 
clined. She played with the violinist 
Handel’s Sonata in E, adding to it some 
pieces by Schumann, Liszt, etc. 











Miss Kitty Cheatham, an American 
diseuse, gave a concert at the €£olian 
Hall; she showed great variety of style 
and her rendering of some negro pieces 
created much amusement. 


a Oo] 

Miss Marie Bender, a pupil of Mme. 
Schumann, gave a recital at the Bechstein 
Hall on June the 20th. Her programme 
included Fugue in E minor by Handel, 
Beethoven’s Sonata in C, Op. 2, and Schu- 
mann’s “Etudes Symphoniques.” In all 
her items she showed excellent technique 
and finish, which fully merited the admir- 
ation of her numerous audience. 





——- 


= 7 
= EN. ESE BAT 


rq 


oat Ae er ee 


> es 

















tare os 








116 THE VIOLIN TIMES. 





Miss Grace Burchell gave a most de- 
lightful concert at Steinway Hall on June 
20th. She was assisted by Miss Ivy 
Angove, violinist, who at the last moment 
took the place of Miss Bridson (indis- 
posed), and Mr. Horatio Connell. Miss 
Burchell is a charming soprano with a 
good range and she sings with true and 
great artistic taste. Miss Angove is a 
violinist of great promise; she plays well 
in time and with great taste and excellent 
phrasing. Mr. Connell is too well estab- 
lished in public favour to need further 
criticism. Miss Eleanor Davis proved an 
accompanist of quite exceptional attain- 
ments. 





Miss Monica Dailey, an American pianist 
of Irish extraction, who has studied under 
LLeschetizky, gave an orchestral concert at 
the Queen’s Hall on Thursday evening, 
June 17th. The orchestra was conducted 
by a young Pole, M. Birnbaum. The 
pianist was heard in César Franck’s 
“Variations Sérieuses” and Schumann’s 
Concerto in A. Miss Dailey possesses all 
the qualities of a fine artist, and tone, 
technique and style are excellent. M. 
Birnbaum proved a conductor of high 
rank. Miss Dailey must be congratulated 
upon the success she achieved, and M. 
Paderewski, who was present, expressed 
himself highly delighted,. but not quite a 
la Vladimir. 





A concert, in which the juvenile element 
predominated (as far as the platform was 
concerned) was given at the Bechstein 
Hall on June the 24th by the hitherto un- 
heard of combination or organisation call- 
ing itself “The Truslove Trio.” The 
children, for they were only children, 
played like children do, having set them- 
selves no easy task, for the programme 
was drawn up in a somewhat ambitious 
manner, containing as it did such items 
as “Chaconne” by Bach,  Sarasate’s 
“ Zigeunerweisen,” Mendelssohn's Trio, 
Op 49, etc. Well, let us be kind and ad- 
mit that the children did their best, and 
struggled bravely through their heavy 
task; let us hope they will be allowed to 
return to their studies and I shall be: most 
happy to welcome them again when suffi- 
ciently educated (I mean musically) to smile 
at their first juvenile attempt. In the ren- 
dering of the programme they clearly 


| 


proved to have inherited a considerable por- 
tion of the ingenuity, inventiveness, indi- 
viduality, as well as originality and pluck 
of their talented father—Mr. Walter Trus- 
love, who (if I am correct) was at one time 
the esteemed solo violoncellist of, to, at, 
from or in (can any reader help me in my 
dilemma) H.R.H. The Prince of Wales’ 
—Theatre, of course! It must not be 
overlooked that Miss Alice Clifton was 
the vocalist and that the concert was 
under the direction of Miss E. L. 
Robinson. EB. P. 





Mr. Paul Stoeving is one of the most 
distinguished professors of the violin in 
London, and therefore much was expected 
by those who met on Saturday, July 6th, 
to listen to a programme of music played 
by his pupils. Nor were they dis- 
appointed ; for the goodly company which 
filled Messrs. Broadwood’s Rooms on the 
occasion gave unstinted yet withal dis- 
criminate applause to the various items. 
The opening number was the Largo from 
Bach’s D minor Concerto for two violins, 
played with much taste and unanimity of 
feeling by some score young ladies, whose 
technique and style abundantly testify to 
the thorough, methods of their master. 
Solos by Dancla, Rieding, d’Ambrosio 
and Schubert were gracefully rendered 
respectively by Miss Gwenllian Richards, 
Winifred Wheeler, Bessie Timms and 
Eirene Whish; and no less successful were 
the Misses Marion Finch and Daisy Bruce 
in a duet by de Bériot. Miss Alice Har- 
ford gave a refined and artistic reading 
of Svendsen’s well-known “Romance.” 
But the success of the afternoon was 
achieved by Master Ernest Stratford. 
This youth played Vieuxtemps’ D minor 
Concerto in a manner which warrants the 
belief that he will one day take a very 
honourable place amongst our English 
violinists. He should be encouraged to 
persevere in the way which has led him 
thus far on the road to distinction. The 
concert concluded with an ensemble per- 
formance of “Perpetuum Mobile” (Paul 
Stoeving), a vivacious and elegant com- 
position which pleased so much that it 
had to be repeated. Altogether Mr. 
Stoeving and his young friends are to be 
congratulated. Miss Nellie Viveash was 
an able accompanist. 











(A hee outline of other concert-re- 
ports, including the Joachim Quartet, of 
which I could only attend the one given 
at the Queen’s Hall, must stand over for 
want of space.—ED.) 





ABROAD. 
A PROMISING young violinist of Salt Lake 
City is J. Q. Critchlow’s little nine-year- 
old daughter, who is studying with Pro- 
fessor Pedersen. The child made a hit in 
her recent public appearance on the All 
Hallows College stage. 





Vienna, June 8.—After resting for 
nearly ninety years at Eisenstadt, in Hun- 

gary, the bones of Joseph Haydn are to be 
brought to Vienna and re-interred in a 

“Grave of Honour” in the great Central 
Cemetery, in close proximity to the monu- 
ments erected to Beethoven, Mozart, Schu- 
bert and other great composers. The 
municipality of Vienna has undertaken 
this task and will defray the cost. Haydn 
died in Vienna in 1809, and was buried in 
one of the small district cemeteries. The 
spot was marked by a plain stone bearing 
only his name and the words “ Non omnis 
moriar.” Eleven years afterward the head 
of the noble family of Esterhazy caused 
the remains to be removed to his beautiful 
estate at Eisenstadt, where Haydn had 
lived for thirty years as conductor of the 
prince’s private orchestra. 





Camille Saint-Saéns tells a capital story 
that illustrates a peculiarity of French 
orchestras. He once directed a concert 
devoted to his works in Lille. During the 
four or five rehearsals beforehand he 
noticed that none of the musicians 
attended all of them regularly and various 
excuses were offered for their absence. One 
had an engagement to play at a private 
ball, another had a theatre engagement 
that was more lucrative than the rehearsal, 
and so on. The full number of players, 
however, was always present. The 
drummer who was the only one who was 
faithful to the last. Saint-Saéns, recog- 
nizing this, went to him after the public 
rehearsal, shook hands with him and 
thanked him for his punctuality and en- 
durance. “Oh, don’t mention it, sir,” was 
the reply. “I was glad to do it; but a 
friend is going to take my place at the 
concert—I have a ball !” 
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When—so the story runs—Sir Edward 
Elgar was aroused from his slumbers, 
after midnight, in a New York hotel, by 
an irrepressible would-be interviewer, who 
had exclaimed, while knocking violently 
at the musician's door, “I represent the 
‘Sun,’” the composer made reply: “Go 
and represent the moon; it is more suitable 
at this hour of night.” 





The Bach Festival held at Eisenach on 
May 26, 27 and 28, was not quite the suc- 
cess artistically that had been anticipated, 
though some of the features were warmly 
praised. The choir of St. Thomas’s Church 
in Leipzig gave special pleasure. Besides 
the great master’s works, compositions by 
his sons were included in the scheme. 

Numerous contributions to the fund for 
buying and renovating the house where 
Bach was born, and erecting as well, a 
Bach museum have been received by the 
committee of the New Bach Society, from 
many countries. At the head of the list 
stands Kaiser Wilhelm with a donation of 
£400. 


Jean Gerardy is recuperating in Europe 
in anticipation ¢ of another American tour. 





Corning, N._ Y, Ju June 10.—Ida Wano- 
schek, violinist, appeared in recital at the 
Corning Conservatory of Music, Friday 
evening. She was assisted by Lena Brave- 
man, pianist; Truman E. Fassett, baritone 
and Cecilia Bostelmann, accompanist. 


Montreal, June 7.—-A delightful concert 
was given yesterday in the Royal Victoria 
College for the benefit of the McGill 
Relief Fund. The object of the entertain- 
ment was a most worthy one, the desire of 
some pupils of the McGill Conservatorium 
of Music to furnish their quota towards the 
rebuilding of sections of the McGill Uni- 
versity that were burned down last winter. 
The programme covered a wide field of 
compositions, including works by Men- 
delssohn, Mozart, Donizetti, Bach, Gounod, 
Verdi, Parry, German, Rubinstein, Borow- 
ski, Spohr, Lully, Massenet, Sauret, Ten 
Have and Hubay. A feature was one of 
the songs, “When Parted,” of Sydney 
Dalton, a local composer who is bidding 
for popular favour with a show of fine 
musical talent. Etienne Colleret, vocalist, 
Juliette Gauthier, violinist and Fred. B. 
Carter, bass, presented the programme in a 
decidedly satisfactory manner. 
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The last survivor of the family of 
Mozart died the other day in Salzburg at 
the age of eighty. She was Countess von 
Sonnenburg and her paternal grandfather 
married Marianne, the sister of the com- 
poser. Of Mozart’s six children only two 
survived him. 





Chicago, June 10—The American 
School, under the direction of Joseph 
Vilim, gave its eighth annual commence- 
ment last Monday evening in Kimball 
Hall. William Lloyd was the only 
graduate and the certificates were given to 
the following: Joseph Dvorak, Chicago; 
Walter Hamann, Chicago; Ida Hand, 
Chicago; James Medek, Chicago; Charles 
Mixer, Chicago; Ruth Stone, Austin, III, 
and Joseph Vilim, Green Bay, Wis. The 
work of the advanced violin class was ex- 
cellent. The “Piano Concerto in G 
minor,” played by Lucille Russel of the 
Chicago Piano College, with the orchestral 
part on the second piano by Charles E. 
Watt; Fantasie on Smetana’s “ Bartered 
Bride,” by Fr. Ondricek, played by Melvin 
Martinson, Sarasate’s “Zigeunerweisen ” by 
Harry J. Dunham, and selections from the 
composers, G. Sgambati, Tor Aulin and 
Henry Wieniawskiop, played by John 
Mason, and _ overture “Rienzi” by 
Wagner, played by Mr. Vilim’s orchestra, 
two pianos, comprised the programme. 
The address and awarding of diplomas 
and certificates closed the evening’s enter- 
tainment. 





Friend John Freund, of Musical 
America has kindly supplied me with 
many of his clippings. 





PROVINCIAL. 


_ Dumfries, 26 June: The schools under the 
lrogner School Board were closed yesterday ; 
during the session a violin class had been taught 
in connection with the school by Mr. Wm. 
Smith, violin teacher, Maxwelltown, and as they 
had kindly offered to provide an entertainment 
at the close of the session, they had found it 
necessary to hire the large hall for the occasion. 
The chairman, having presented the prizes to 
the successful pupils, the following programme 
was gone through with great success: March, 


two-step and Scotch selections, violin class; 
sword dance, Miss Bertha Brown ; song, ‘‘ Comin’ 
thro’ the Rye,’’ Miss M. Carruthers; violin solo 

(a) Serenade (Fowler), (6 Tarantella (Por- 
nauski)—Miss Nellie Watson ; song, ‘‘The Dear 
Old Home,’’ Miss Isa. Bell; violin solo, ‘‘ Donau 

















Wellen,’’ Miss Esther Turner; song, ‘‘ Sing me 
to Sleep,’? Master Hugh Ireland; violin duet, 
Scotch Airs, Masters John Kirk and Hugh Ire- 
land; song, ‘‘The Rowan Tree,’’? Master John 
Kirk ; violin quartet, Scotch Airs, Misses Turner 
and Watson, and Masters Ireland and Kirk. 
On the motion of Mr. Hunter, a hearty vote of 
thanks was accorded Mr, Smith and his pupils 
for the excellent entertainment they had pro- 
vided, a similar compliment being paid to the 
chairman on the call of Mr. M’Glashan. 


York, 11 July: Lng: o at the York assizes, 
Mrs. Toothill, a violinist, the wife of Percy Toot- 
hill, incorporated accountant, Sheffield, claimed 
£125 from a Bridlington cab proprietor named 
Clarke for personal injuries sustained, it was 
alleged, through the defendant’s negligence. 
Last August Mrs. Toothill visited Bridlington 
with her husband, who engaged the defendant 
to drive them to apartments. Arriving there 
the defendant turned round to draw up at the 
kerb and the cab overturned, in consequence, 
the plaintiff contended, of the defendant’s neg- 
ligent handling of the horse. The _ plaintiff’s 
right arm was so injured that she cannot 
straighten it, and she asserted that this would 
affect her violin playing, as she would probably 
be criticised for incorrect bowing. She had 
lost many engagements already in consequence 
of the injury. The defence was that the acci- 
dent occurred through the horse slipping, the 
defendant stating that he used reasonable care. 
The jury, stopping the case, found for the de- 
fendant with costs. 

Having reported the case, the Manchester 
Guardian remarks as follows: The £125 damages 
claimed by a lady violinist for injuries alleged 
to have been caused through the negligence of 
a Bridlington cab driver were very small in com- 
parison to the sums usually demanded in cases 
of injury to professional entertainers. Great 
are the risks that under-writers are prepared to 
take in this way on payment of a big premium. 
The dancer insures her feet, the pianist and 
violinist his fingers, the singer her throat, the 
painter his eyes. Kubelik pays £300 annually 
as insurance on his bow hand alone. If he were 
at any time injured so as to prevent him ful- 
filling an engagement he would receive £2,000 
as compensation. If his hand were totally dis- 
abled, so that could never play again, he would 
get £10,000. Many other performers would be 
equally well off. The beautiful Spanish dancer, 
lla Belle Otero, would receive considerably over 
£3,000 for an accident to one of her toes. Simi- 
larly, Paderewski has insured his hands for a 
sum little short of £10,000. Cavalieri, the 
French dancer, who has lately turned opera 
singer, pays premiums on a like amount for her 
throat. 





Tue season of 1907 will be remarkable for the 
one fact that nearly all the great lieder singers 
of Germany will have solicited the good will of 
the English public. We have had Miss Elena 
Gerhardt, Miss Helene Staegemann, Miss Tilly 
Koenen and various others, and now we hear 
that Mme. Julia Culp, who has the very greatest 
reputation on the Continent, and made an ap- 
pearance at Professor Kruse’s Monday Popular 

oncerts at the St. James’ Hall some three years 
ago, gave a vocal recital on Saturday after- 
noon, June 8th, at the Bechstein Hall. 
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VIOLIN CLASS MUSIC. 


Composed and specially arranged for use in 
School Classes 


By PHILIP GOEPEL. 


A great success. Easy and melodious. Teachers 
send for free specimens and special terms; it will 
pay you. 
THE SOUTHERN MUSIC CO., 

23, Silchester Koad, ST. LEONARD'S. 





Post 8vo, cloth, 2/- By post 2/3 


THE VIOLIN: 


ITS HISTORY & CONSTRUCTION | 
ILLUSTRATED & DESCRIBED | 
FROM MANY SOURCES. 





TOGETHER WITH A 


List of italian and Tyrolese Violin Makers. 


29 ILLUSTRATIONS AND FOLDING EXAMPLE OF THE 
FIRST MUSIC FOR LUTE, FIDDLE AND VOICE. 


Translated in Full from the German of 


ABELE ann NIEDERHEITMANN 


BY 
JOHN BROADHOUSE. 


LonpDon : ‘\ 
W. REEVES 83, CHARING CROSS ROAD, W.C. 





THE CELEBRATED 


HISTORY<< VIOLIN: 


And other Instruments played 
on with the Bow from the 
Remotest Times to the 
Present. 





BY 
WILLIAM SANDYS, F.S.A. 


AND 





8vo, cloth, published at 14/- 
Offered at 7s. 6d. 





LONDON; 





W.REEVES, 88, CHARING CROSS ROAD, W.C. 


HOLIDAY MEMORIES 


6 Easy Pieces for Pianoforte. 
Well Fingered and Without Octaves. 


CoMPOSED BY 
WALTER B. BELL. 


No. 1. By the Sea, Morceau. 
2. In the Woods, Barn Dance. 
3. Over the Snow, Galop. 
4. On the River, Idyll. 
5. Among the Flowers, Valsette. 
6. Through the Fields, March. 


6 Numbers published at 3/- each. 
Sold at 1/- each. 


*,* In either of the numbers will be found a Thematic list 
of each of the 6 numbers, 





W. RYEVES, 83, CHARING CROSS ROAD, W.C. 





Price 4/- each. Sold at 1/4 each. 


ORIGINAL DUETS 
For 2 Violins with Piano Accomp. ad Jib. 


May be also played as duets for Violin and Piano 


COMPOSED BY 


WILLIAM A. BETTRIDGE 
(R.N. Band, Devonport.) 





. Romance (The Tryst). 

. Polonaise (Hilda). 

. Swiss Serenade (On the Alps). 
. Cradle Song (Sweet Dreams). 
. Serenade (Loving Hearts). 

. Gavotte (Childhood). 


Aur wr 


W REEVES, 83, CHARING CROSS ROAD,W.C. 


ALBUM LEAVES. 
Pianoforte Sketches. Without Octaves 





BY 
F. W. DAVENPORT. 
¢ Waltz in F, 
ae, 8. 2 Dance in G. 
No.2. { A Little Fugue in F minor. 


\ Caprice in C. 

No f Prelude in G. 
‘3: \ Melody in G. 

No. 4. Sonatina in C. 


4 Nos. price 3/- each. Sold at 1/- each. 





W. REEVES, 83, CHARING CROSS ROAD, W.C. 





Now Ready Price TWOPENCE (post free, 24d.) 


TITLE AND INDEX 
VIOLIN TIMES,Vol.XIII. 


Case for binding, 2/-, by post 2/3. 


Orrice or ‘‘' THE VIOLIN TIMES," 
83, CHARING CROSS ROAD, W.C. 








‘¢The Violin Times” Portrait Gallery. No. 165—AuvucGustT, 1907, 
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THEODORE SPIERING. 





Printed by New Temple Press, 127, Grant Road, Croydon. 
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BONN’S PATENT BRIDGE 


Senor SARASATE says ‘I find it & 
decided improvement on the old two footed 
Bridge.” 

Herr DAVID POPPER says: “It pos- 
sesses all the advantages you claim for it.’ 

Mons.JOHANNES WOLFF says: ‘While 
it greatly improves the inner strings, the 
vuter strings are more clear.”’ 








All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 
This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 
— < in high positions more mellow, greater 
carrying power, and above all every String equal in power and 
brilliancy. Prospectus free. SAMPLE VIOLIN BRIDGE 1s. 1d. 


Used at the Principal Conservatoires on 
the Continent. 
Perfectintone. Artisticinconstruction 
PRICE LIST AND TESTIMONIALS 
POST FREE. 






siVORi 


VIOLINS Sore AGENT FoR GREAT BRITAIN AND 
CoLoNIEs, 


J. EDWIN BONN, 


s ” 
BONN’S “PREMIER” STRINGS 
FOR VIOLIN, VIOLA, 'CELLO, BASS, ETC. 

The production of the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.1., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hard, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the “‘ E”’ will bear pulling up to * A,” 
thus standing a greater strain than any other string ever pio- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets ls. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. 

J.EDWIN BONN, 26, High Street, Brading, Isle of Wight. 





Monthly Auctions of Musical Property 


ESSRS. PUTTICK AND SIMPSON beg to 
I announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month, Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
teach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





UST PUBLISHED.-—Reeves' Catalogue of Music 
J and Musical Literature, Ancient and Modern, 
Second-hand and New, on Sale at their Ware- 
house, 4, High Street, St. Giles, London, W.C. Post 
free on application. 





Mr. E. Polonaski (Violinist). 
is open to receive 
ADDITIONAL PUPILS IN TOWN OR COUNTRY 


ScHOOLS oR PrivaTeE PupPits. 


Distance no object. 


Term of tuition may be commenced at any date. 


EXxAMINATIONS.—Candidates are prepared tor all 
Examinations. 


Appress c/o “THe VIoLiIn Times.” 











ENUINE OLD SOLO VIOLIN (also good bow), 

gp and powertul tone, wanted to purchase 

by Solo player. Particulars as to make, guarantee 

and price to Azo, Editor of “The Violin Times," 
83, Charing Cross Road, W.C. 





Just Publshed. Price ]/- 


HOW TO MEMORIZE MUSIC. 
With Numerous Musical Examples. 
By C. FRED KENYON, 


W. REEVES, 83, CHARING CROSS ROAD,W.C. 


IMPORTANT NOTICE. 


ALL COMMUNICATIONS to the Publishing 
Office, 83, Charing Cross Road, London, W.C. Re- 
jected MSS. cannot be returned, unless accompanied 
by stamped and directed envelope. All copy must be 
written on one side of the paper only, and must reach 
the Editor promptly. 








TERMS OF SUBSCRIPTIONS 
For the United Kingdom, per anoum 
(post free) - - - : - - 2s. 6d. 


For the Continent and America and 
Colonies, per annum (post free) - 3s. od. 


Publisher, Wm. Regves, 83, Charing Cross Road, 
London, W.C. 





THe Diolin Times. 


AUGUST, 1907. 








THEODORE SPIERING. 


(A Great Virtuoso, an Equally Successful 
Teacher). 


BORN at St. Louis, Mo., in 1871, Theodore 
received his first instruction from his 
father up to 1886, when he was sent to 
Henry Schradieck in Cincinnati, Ohio, 
under whom he studied till 1888, when 
he became a student under Dr. Joachim 
at the Royal High School at Berlin. Here 
it was where he made frequent appear- 
ances at the celebrated Trio evenings of 
Barth-de-Ahna-Hausmann; he also ap- 
peared frequently as soloist in other con- 
certs of note, and with a recommendation 
from Joachim (in 1892) he joined the 
Chicago Symphony Orchestra, of which at 
that time Mr. Theodore Thomas was the 
conductor. Spiering remained a member 
of the orchestra for four years, also 
appearing frequently as soloist. In the 
summer of 1893 he founded the Spier- 
ing String Quartet, which made _pro- 
longed tours through the United States 
and Canada up to 1905, playing at 
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over 400 concerts. In 1898 he joined the 
Faculty of Chicago Conservatory as head 
instructor of the violin, Godowsky, at that 
time occupying a similar position in the 
piano department. With him he gave a 
series of four sonata recitals in the winter 
of the same year. From 1899-1902 he 
became the director of the Spiering Violin 
School and from 1902-1905 he was one of 
the head violin instructors and a musical 
director of Chicago Musical College. He 
also conducted on various occasions operatic 
performances and during the spring of 
1902 a series of spring music festivals. 
Since 1905 he has settled in Berlin, where, 
in addition to having a large class of 
violin pupils, Mr. Spiering has frequently 
appeared as soloist with success as well 
as in other Continental cities. 

All who have heard Mr. Spiering at 
his recent concerts in London will agree 
with me that he certainly occupies the 
foremost position in the ranks of violin 
virtuosi of the present day and that we 
shall all be glad to welcome him again in 
the autumn, when he intends to pay us 
another visit. E. P. 


Our Berlin correspondent writes : 

During the two years which have 
elapsed since Theodore Spiering trans- 
ferred the sphere of his musical activity 
from Chicago to. Berlin, his pedagogical 
authority has ever been on the increase. 

A good teacher has many of the quali- 
ties of a good doctor—the chief of which 
is the recognition of the individual defects 
and needs of his pupils, in medical par- 
lance, the ability to diagnose the particu- 
lar case and at once set about applying 
the proper remedy. This comes only from 
long years of: experience, united with the 
faculty, on the part of the teacher, of 
transmitting his own knowledge in a help- 
ful and intelligible manner to his pupils. 
One point which is emphasised in the 
Spiering studio, is that technical ability 
must be developed simultaneously with 
the growth of musical and interpretative 
powers. Technique and musicianship are 
thus made to go hand in hand. Musical 
intelligence develops technical ability and 
not the reverse, as so many teachers seem 
to think. 

The pupils are given a broad repertoire 
based upon a firm classical foundation, 


but varied with the best violin literature 
of the modern schools. 

Spiering is a strong advocate of simple 
natural laws for the acquiring of tech- 
nique—points which are apt to escape the 
notice of those teachers who are fond of 
building up an elaborate and complicated 
“ method.” 

One of these big little points is the re- 
laxation that is brought about by the 
proper use of the left thumb in shifting, 
and the proper relationship of the right 
arm to the hand in bowing. 

He does not believe that the much 
abused word “technique” means the de-. 
velopment of the left hand only, but that 
the test of a good teacher is his ability to 
develop the right arm so that it may be- 
come the brush with which the artist puts 
in the light and shade of his musical 
picture. 

Concrete proof of the work being done 
in the Spiering studio will be given next 
season, when three of his pupils will make 
a Berlin début. These are Nicolene 
Zedeler of Chicago, Edith Stanton Brown 
of Indianapolis, and Herbert Dittler of 
Atlanta. 

Just at present Spiering is engaged in 
writing a set of concert studies for the 
violin, which will be published in the 
autumn. 

There will be two books of these con- 
taining twelve studies which are of ex- 
treme technical difficulty, and are intended 
for artists as well as artist pupils. These 
studies will form not only a valuable ad- 
dition to violin literature from a technical 
standpoint, but are musically interesting. 
and very melodious. 

Fritz Kreisler and Henri Marteau have 
both signified their intention of including 
these studies in their concert repertoire. 

From June 1, Spiering is holding his 
summer class in Heppenheim, near Heidel- 
berg, returning to Berlin in time for the 
autumn season. Just as we are going to 
press, we receive the following news: “ Mr. 
Spiering has just been appointed one of 
the principal instructors of the artist-class 
at the ‘Sternsches Konservatorium’ in Ber- 
lin, his duties commencing in September ; 
these will, however, not interfere with his 
private classes at his residence-studio at 
Bambergerstr. 18a, Berlin. 

Here is a list of works performed by 
Theodore Spiering in four London: re- 





citals, October 11, 22, 1906, and May 14, 
June 3, 1907: 

Bach, Concerto in E major. 

Joachim, Variations. 

Saint-Saéns, “Concertstiick,” Op. 20. 

Saint-Saéns, Introduction and Rondo 
Capriccioso. 

Schumann, Phantasia, Op. 131. 

Spohr, Eighth Concerto (“ Gesangscene.”) 

Vieuxtemps, Fifth Concerte (A minor.) 

Vieuxtemps, Fantasia Appassionata.” 

*Sinding, “Cantus doloris” (Varia- 
tions, Op. 78.) 

*Carl Busch, Indian Legend. 

*Walter Spry, Melody. 

*Tor Aulin, Toccata, Op. 15. 

*Br. O. Klein, Intermezzo, Op. 88, “In 
the Realms of the Blessed.” 

*Hartmann, Hungarian Rhapsody. 

Novacek, “ Perpetuum Mobile.” 

Brahms-Joachim, Hungarian Dances, 9, 
10. 

Hubay, “ Zephyr.” 

Ondricek, Barcarolle. 

Wieniawski, Scherzo-Tarantelle. 

Nardini, Sonata, D major. 

Tartini, Sonata, G minor. 

Beethoven, “Kreutzer” Sonata, 
Frau Hirzel-Langenhan. 


FOR VIOLIN ALONE. 
Bach, Chaconne. 
*Reger, First Sonata, Op 42. 
Schubert-Ernst, “Erl King.” 
*Spiering, Two Concert Studies. 
(* First time in London.) 


with 





THE IMPORTANCE OF SCALES. 


WE have frequently directed the attention 
of our readers to scale work, but the sub- 
ject is, to us, at least, such a vital one that 
we cannot resist asking all serious stu- 
dents to read the following article, by Mr. 
William Henley, in his book on “The 
Violin, Solo Playing, Soloists and Solos,” 
which forms one of the volumes of “ The 
Strad Library.” 

“T think,” says Mr. Henley, “that I am 
on the whole correct when I say that the 
practice of scales is very much neglected 
and even forgotten by some. 

“This neglect arises from various and 
obvious reasons. The attention of writers 
on violin playing has never been directed 
enough on this subject. They have chiefly 
confined themselves to facts on matters 
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which teachers only can properly impart 
by practical illustrations. I do not attach 
blame to any one individual. It has 
become a fashion of late to write para- 
graphs in strings or series of detached 
propositions, without subjoining a con- 
tinued argument or regular dissertation to 
any of them. From the imperfections of 
our nature we are always liable to pervert 
some things in one way or another; to go 
to this or that extreme; to confine our at- 
tention too much to particulars for which 
we may happen to have a strong predilec- 
tion. Some acknowledge nothing but 
classical playing, and others only tech- 
nique and brilliant playing. These are 
the antipoles to each other. An impartial 
person will readily discover the error of 
both sides, and he will justly conclude 
that tone and interpretation are not the 
only things in violin playing, for there 
must be execution; and execution is not 
the only thing, for there must be tone and 
intelligence. Scales have a real existence 
in violin technique, purely mechanical, | 
admit, but necessary. Tone has also a 
real existence. Both are necessary. It 
follows, therefore, that to be a good and 
sound violinist our attention must be 
directed to both; since the connection 
between them is such that unless both are 
duly regarded, neither of them is regarded 
rightly. 

“The neglect, then, of scales must, in 
all fairness, be acknowledged a defect, 
and if young indolent players remove that 
defect in consequence of reading these 
remarks, they will so far be profitable. 
Do not become prejudiced partisans on 
one side or the other, but reflect on the 
whole of their own peculiar qualities. Lay 
aside all prejudice and study first one and 
then the other with a calm and deliberate 
mind. We ought, as violinists, to be more 
or less familiar with every form of scales, 
with innumerable bowings, fingerings, and 
so forth, so as to feel in some degree at 
home when similar passages occur in con- 
certos and concert pieces generally. But 
the common fact, I apprehend, is that 
there are hundreds of players who are in- 
variably only imperfectly acquainted with 
these matters, and who are unable to give 
a sound and correct performance of a 
scale at even a moderate ‘empo. 


“Where does the blame lie? To this 
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question | immediately answer, Not, at 
any rate, not principally, with these care- 
less students, but with their education with 
indifferent teachers, who, I will venture to 
say, know all except the foundation of 
playing. To these men I mainly trace the 
neglect of scales, and consequently a large 
part of the weakness and uncertainty of 
intonation which exists. Now, all violin- 
ists should employ their time, their talents, 
and their energy to a far more valuable 
purpose than these men have done. Prac- 
tice to promote and facilitate the solid 
and faultless playing of scales. The 
benefit to be derived from them is inex- 
haustible. If these men had done so, they 
might have been really good teachers 
with a large number of pupils, and their 
names would be handed down to posterity. 

“Scales are indeed tedious, to use no 
stronger term, but they open up things 
before our view in which we cannot fail 
to find benefits which amply remunerate 
us for all our practicing. 

“To say they will make soloists would 
be preposterous, but, seriously, everybody 
must admit that technique which will not 
shrink from the severest scrutiny is a long 
way on the road. He ‘is a clever player 
who can conceal, palliate his technical 
deficiencies and hide his mistakes under 
the cloak of interpretation. Good tech- 
nique gives such general satisfaction. It 
magnifies one’s achievements to feel they 
have employed their energies according 
to their ability. Take advice, or it will 
be by no means strange, when you appear 
on a concert platform, that in some 
respects you fail to exhibit the entireness 
of excellence, which ought always to be 
kept in view. 

“Players of this type might be accused 
of only being clever players, for exhibit- 
ing technique to an abnormal extent. But 
here I must ask some questions: What is 
the accusation brought against them? By 
what standard are they to be judged? 
Can it be said that the views of so-called 
classical players are unquestionably so 
correct as to afford a safe and sure 
criterion of accuracy or error? I should 
like to entirely free them from such ar- 
rogance as would lead them to make such 
aclaim. On examination, it may be found 
that their sentiments, to say nothing more 
of them, are far too indeterminate to be 








used as a standard. All the difficult and 
classical concertos can only be performed 
by players possessing a fine technique. 
The artist is of no use without it. Ad- 
here strictly to the cultivation of tech- 
nique. I can refer to violinists of the first 
rank in both the classical and the brilliant 
schools of playing who hold the same 
views as I maintain. I do not wish any- 
body to confine themselves in their prac- 
tice too much to scales, I only say they 
must be the basis of playing. 

“It is as obvious as it is undeniable that 
all wise and solid teaching embraces both 
sides, and consequently they must be 
blended: together according to their 
mutual relations. The abuse of any one 
branch of study, and the omission or com- 
parative disregard of others, must destroy 
one’s performance as a whole and tend to 
diminish its influence. We can only ex- 
pect the fulness of technique to be put 
forth in the full development of tone; 
thus defect in one must have a tendency 
to produce a corresponding defect in the 
other.” 





OBSERVATIONS. 


The custom of band-playing on mer- 
chant ships originated on the German 
liners, says a writer in “Shipping Illus- 
trated.” Afternoon concerts were given 
by improvised bands, generally recruited 
in the steward’s department, and the same 
Hans who had spilt sauce on the lapel of 
one’s coat at breakfast could be seen ear- 
nestly blowing the trombone while the 
band was murdering “Heil dir in Sieges- 
kranz,” or a selection from “ Freischiitz.” 
These primitive musical attempts have 
progressed like everything else and to-day 
professional orchestras are by no means 
uncommon on passenger steamers. 

The most conservative of British liners 
have been obliged to follow suit, and very 
soon it will be as impossible to escape 
from the flood of harmony on the broad 
Atlantic as it is now to find actual rest, 
and for a week at least remain out of the 
reach of Wall Street news. Whether this 


evolution of the steamship into a floating 
hotel, with all the discomforts of the 
latter, as well as its advantages, consti- 
tutes a real improvement remains as yet 
to be proved. The question may be 
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asked in all seriousness whether steamship 
companies are not now giving their 
patrons more than they really expect for 
their money, and certain it is that there 
are many—and among these genuine 
lovers of music—who would prefer to eat 
their dinner in peace and silence. 

It is said that music as a feature of the 
dining-room has become in vogue owing 
to the prevailing dullness of the present 
age. Conversation is a lost art and 
nothing better than music could be found 
to enliven the atmosphere, while all are 
maintaining an awkward silence. To the 
few, however, who need the spice of agree- 
able talk to facilitate digestion music at 
table is a positive nuisance. The man 
making a trip to banish unpleasant 
memories from his mind will not take 
kindly to the heart-rending notes of “I 
Pagliacci” or to Schubert’s “Serenade.” 

The flighty music of Puccini may 


become perfectly abhorrent to him who 
has just been apprised by wireless of 
enormous financial losses, while the inex- 
perienced making his first trip, who may 
be thinking of 


“the girl he left behind 
him,” will become unnerved when the 
orchestra unfeelingly reminds him that la 
donna e mobile. In short, music should 
be restored at sea to what it originally 
was. Nothing is better than an open-air 
concert on the boat-deck of a calm 
afternoon, but let the atmosphere of the 
dining-room at least remain free from all 
melody save that produced by the clink- 
ing of glasses, the popping of corks and 
the soft murmur that rises over an assem- 
blage of well-bred folks gently con- 
versing. 





VIOLINS UNDER THE HAMMER, 


Tue following are the prices realised at Messrs. 
Puttick and Simpson’s sale held at their Gal- 
leries. 47, Leicester Square, W.C., on Wednes- 
day, June the 19th 

Violin by Jonuues Franciscus Pressenda, 1832, 
£55 (Darling). 

Violin by Antonius Stradivarius, ‘‘ Le Mer- 
curie,”’ 1688. £750 (Avery). 

Violin by Joseph Guarnerius, 1739. £600 
(Allen). 

Violin by Joannes Franciscus Pressenda, 1848. 
£86 (Hill). 

Violin by — Amati, 1674. £145 (Dykes). 

Violin by J. Guadagnini. £150 (Meier). 

Old Violin attributed to Gaspar da Salo. 
£100 (Stokvis). 

Violin by Nicolaus Gagliano. £30 
wood), 


(Kirk- 


£140 
£600 


Violoncello by Andreas Guarnerius. 

(Waterfield). 
Violin by 

(Thornton). 

Violin by Matteo Gofriller, 
(Leadbetter). 

Violin by 
Chanot). 

A Violin by John Betts, with case and bow. 
£12 12s. (Goodwin). 

A Violin by George Craske, 
bow. £6 (Farmer). 

A Violin Bow by Francois Tourte. 
(G, A. Chanot). 

A Violin by Hermann Duren, 
bows, one silver-inounted, in 
(Partington). 

A fine old Italian Violin by Gaetano Guadag- 
nini, of Turin, £15 (Beare). 

A Violin by Carlo Guiseppe Testore, in case. 
£12 (Burch). 

A Violin by Honoré Derazey, in perfect pre- 
servation. £11 15s. at ma 

A Violiz by Johannes Jais, 1704, bearing 
label. £3 (F. W. Chanot). 

A Violin by Agidius Kloz, Mittenwald, 1770, 
in perfect preservation. £13 10s. (J. Chanot), 

A Viol da Gamba by Barak Norman, in case. 
£3 10s. (Sardu). 

An old German Violin, labelled Carlo Ferdin- 
ando Landolfi, 1755, in case. £8 (Harris). 

A very fine French Violin, with silver-mounted 
bow, in shaped case. £15 (Balfour). 

A Violin by Peter Wamsley. £9 (Meinel). 

A Violin by Silvestre. £8 (G. A. Chanot). 

A Violin by Emile Germain, a Paris, in fitted 
case, with outer canvas cover. 10 10s. 
(Warren). 

A Violin by 
1851. <A fine specimen 
(Goodwin). 

A Violin by Joseph Klotz, with silver-mounted 
bow, in case. £14 (Kingshill). 

A Violin by Mathias Albani. £18 10s. (J. 
Chanot). 

A Violin, labelled Andreas Guarnerius, 1662, 
with ivory and silver-mounted bow, in walnut- 
wood case. Formerly property of De Beriot. 
£46 4s. (Hennig). 

A fine old Italian Violin by Michele Deconet, 
of Venice. £8 (Beare). 

An old German Violoncello, 
bow. £4 15s. (Hermann). 

A Violin by Georges Chanot, a Paris, with 
original label and two bows, one silver-mounted, 
by Voirin, @ Paris, in case. £34 (Meier). 

A Viola by J. B. Vuillaume, 1867, in perfect 
condition. £34 (Briggs). 

Viola by Chanot, Pére, a Paris. £9 9s. 
(Dykes). 

A Violin by Gabrielli. £10 (Stevenson). 

A fine old Violoncello by Joseph Hill. 
(Hermann). 

A Violin by Antonius Amati, of Cremona, in 
shaped case and bow. £30 (Beare). 

A Violin by Tomasso Carcassi, Florence, 1753, 
with original written label. £8 5s. (Dykes). 

An old German Violin, bearing label, with 
bow, in mahogany case. £2 2s. (Dykes). 

A Violoncello by C. Harris, in case. £3 15s. 
(Hill). 

A Violoncello by Gand, Pére, Paris, 1845, 
fine and perfect preservation. £30 (Dykes)... 

A Violin by Jacobus Stainer, labelled Amati, 


Antonius Stradivarius. 


about 1700, £48 


Francesca Ruggeri. £68 (J. 
with case and 


£2 10s. 


Bonn, with two 
case. £3. 5s. 


Londini, 
£16 


Carolus Maucotelus, 
of this maker. 


with case and 


£11 
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in case, with Mr. G. A. Chanot’s guarantee. 
£20 (H. Jones). 

A Gold-mounted Violin Bow by James Tubbs. 
£5 15s. (Tubbs). 

A very fine Italian Violoncello by Andreas 
Amati, in case. £28 (Beare). 

An Italian Violoncello by Antonio Casini, of 
Modena, with original label, dated 1698, £7 15s. 
(Dykes). 

A Violoncello by Goiffredo Cappa, of Saluzzio, 
with Messrs. W. E. Hill and Son’s guarantee. 
{41 (Boullangier). 

A Violin by Jean Baptiste Vuillaume, with 
case and bow. £27 (J. Chanot). 

A Violin Bow by Vuillaume, a Paris, silver- 
mounted. £1 4s. (F. W. Chanot). 

A Gold-mounted Violin Bow by Peccate, a 
fineiy marked stick. £7 15s. (Tubbs). 

A Violin by Joannes Baptista Zanoli, fecit 
Verone, with original label. £12 (Bingham). 

ms Viola by Jean Baptiste Vuillaume. £19 

A. Chanot). , 

¥ Violin by John Johnson, at the Harp and 
Crown in Cheapside, or iginal label, with case 
and bow. £10 (Smart). 

A Violin by Capnpa, lady’s size. £9 (G. A. 
Chanot). 

A Violoncello by William Forster, in case. 
£26 (Meier). 

An old English Violoncello, about 1760. £7 
(Kitz). 

A Violin by Carl Ferdinando Landolfi, Milan, 
in fine condition. £38 (Voller). 

A Violin by Testore. £11 (Bauer). 

A Silver and Tortoiseshell-mounted Violin 
Bow by W. E. Hill and Sons. £3 (Hill). 

A Gold-mounted Violin Bow by Voirin. 
£2 15s. (Meier). 

A Silver-mounted Violin Bow by the same. 
£5 (Goodwin). 

A Silver-mounted Violin Bow by EK. Germain. 
73 6d. (Meier). 

A Gold-mounted Violin Bow by Jas. Tubbs. 
£5 5s. (Meinel). 

A Silver-mounted Violin Bow by Weichold. 
£1 (Briggs). 

A fine Gold and Tortoiseshell-mounted Violon- 
cello Bow by Withers. £2 (Cash). : 

Two Silver-mounted Violin Bows, one. by 
Dodd. £1 17s. 6d. (Griffiths). 

A Violin Bow, a Tenor Bow and a Violoncello 
Bow. £1 (Griffiths). ; 

An old Violin, £1 15s. 
(Griffiths). F 

An old Violin, labelled Guadagnini, in case. 
£4 (Voller). 

A Siiver-mounted Violin Bow by Voirin. £4 
(Meier). 

A Silver-mounted Violin Bow by Panormo. 
£1 15s. (Hesketh). 

A Gold-mounted Violin Bow by Tourte. £1 5s. 
(Griffiths). 

A Violin by Vinaccia. £7 5s. (Dykes). 

A fine old French Violin, in case. £3 10s. 
(Millar). 

A Violin by Joannes Gagliano, 1800, with ori- 
ginal label and two bows stamped Vuillaume. 
£24 (Carden). 

A Violin by Sebastian Klotz, written label, 
with bow, in case. £10 5s. (Hill). 


bearing label. 


A French Violin by Bocquet, with Messrs. 
Beare, Goodwin and Co.’s guarantee, in case. 
£10 10s. (Handly). 

A Violin by Gand and Bernardel, with silver- 











mounted bow by Silvestre, in case, with outer 
travelling case. £19 Severe. 

A Violin by J. B. Gabrielli, Florence, 1751. 
£38 (J. Chanot). 

A Violin labelled J. B. ye gm with bow, 
in rosewood case, £5 10s, (T. H. Jones). 

A Violin by Lorenzo Storioni, of Cremona. 

£9 (Beare). 

An old Italian Violin by Ventapane. £11 
re. 

Violin by Vincenzo Panormo, of Palermo. 
£4 "ies (Briggs). 

A Gold-mounted Violin Bow by Francois 
Tourte. £5 (Tubbs). 

A Violin by Jean Baptiste Vuillaume, 

** Joseph’’ Model, No. 135, in perfect condi- 
tion, guaranteed by Mr. Laurie. £30 (Bayne). 

A’ Violin: by Nicolaus Ferdinand Eberle, of 
Prague. £3 5s. (Briggs). 

; A Violin by Gabrielli, half size. £2 (Gilling- 
lam 

A Violoncello by Rugeri, three-quarter size. 
£2 10s. (Hill). 

A Violin by George ae with case and 
bow, a fine example. £6 (H 

An old Italian ga este to Andreas 
Guarnerius, in case. £12 (Stokvis). 

A Violin by Salomon, & Paris, stamped on 
back. £7 (Newrich). 

An old English Violoncello, small size, with 
two bows, in case. £5 5s. (Hart). 

A Viola by William Forster. £9 10s. (T. H. 
Jones). 

A Violin labelled Kuypers, in a double case. 
£3 15s. (Newrich). 

A Violin by Petrus Guarnerius, of Venice, in 
case. £12 (Beare). 

A Violoncello of the Amati School, with silver- 
ray bow, and one other, in case. £21 
(Hill 

A Violoncello Bow by Dodd. £1 6s. (Balm- 
forth). 

A Violoncello by Joachim Tielake, somivers, 
1684, original label. £4 5s. (Gillingham 

An old Brescian Violin. £10 10s. (Dy ‘es). 

A Violoncello by Carolus Ferdinandus Lan- 
dolphus, with case and bow. £18 (Tempany). 

(To be Continued). 





REVIEWS. 


I received from Mr. Cur. Avert. Orto: 

A Price List of Strings for musical instru- 
ments, manufactured by Richard Otto, of 
Scheibenberg, i/s. Germany. It must here be 
distinctly understood that Mr. Chr. Augt. Otto 
in Markneukirchen is the sole agent for his 
brother, Mr. Richard Otto, and that all orders 
from importers can only ‘be executed by the 
Markneukirchen firm. Mr. Richard Otto ex- 
presses his thanks to his faithful customers in 
a most sympathetic manner and hopes that they 
may continue to favour him with their esteemed 
orders, to which he A ay at all times devote his 
utmost attention. uoting in his catalogue 
his lowest prices, “.. w vis es to attract the atten- 
tion of new customers, whose trial orders he 
solicits, being sure of receiving their continued 
a gg and patronage. 

Otto in his catalogue draws the attention 
of his customers to his specialities, viz. 

(1). Prepared Strings. 

(2). Improved Padua Strings. 

(3). Victoria and Helios Strings. 
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For these strings he claims superiority of 
quality over any other string new in the market. 
‘he ‘ Prepared” strings, by a method of his 
own, are rendered totally insensible to the in- 
fluences of hot hands and change of tempera- 
ture. These strings, being made ofthe very 
best raw material, are also possessed of great 
durability and a very fine quality of tone. The 

‘ Improved ” Padua possess excellent qualities 
and are therefore in great demand. They are 
extremely soft, guaranteed to give perfect ‘fifths 
and can be gauged in a manner to suit any 
violin. His ‘‘ Victoria and Helios’’ strings are 
also made on his self-invented machines. Each 
string is carefully selected and tried for being 
true and pure in ‘tone ; the strings are tastefully 
packed in elegant boxes containing 6 to 24 
pieces. 

Amongst other kinds of oe we may notice 
the Scheibenberg violin EK, A, D and G strings, 
the complete violin-sets, the Accrebelle, Silk, 
Kternelies KE, Copenhagen EK, Nichalsberg E, 
metal strings, viola d’amour violoncello, double 
bass, guitar, zither, mandoline, racket, banjo, 
ete., strings—in short, every possible imagina- 
tive string you may wish to name for a musica! 
instrument. The catalogue, therefore, is most 
complete and the looking over may afford the 
reader not only valuable and interesting, but 
also some entertaining reading. 

I may add that I have myself tried several 
of the various strings noticed in this price-list 
and can pronounce them of exceptional quality, 
such as may command the attention of every 
violinist. Here, therefore, is a good string at 
an extraordinarily moderate price, within the 
means of everybody, even of the most slender- 


pursed fiddler ! 





From the Resonatong Company : 

The Secret of Tone: This is a little pamphlet 
dealing with the merits of an invention which 
has already been dealt with in these pages, some 
little time ago. Many of my readers will no 
doubt remember the advantages claimed for it 
and will no doubt be interested to hear that 
the above-named company has acquired the 
business of the Resonatone Company, of Regent 
House, Regent Street, London, W. Weare now 
also informed that within the last few months 
nearly all the European countries have granted 
Letters Patent upon the ‘‘ Resonatone’”’; and 
the German Government, having most seriously 
considered it, expressed its approval in the 
strongest terms. Thousands of testimonials 
have also been received confirming the inventor’s 
claim, and it is also engaging the attention of 
the leading masters in this and other countries. 

The opinions of several violinists are quoted 
in the a agg — st them being: Messrs. 
Herman Finck, J wens, Wm. Green, Ed- 
ward Withers, Hidalgo Maya, H. Dowle, W. L. 
Youngman, Alfred Howard, Miss Edith A’Vard, 
Mr. Cyril Monk, F.C.V., Miss FE. Hall, 
A.L.C.V., and others. 


From Messrs. Hinks, WELLS AND Co. : 

A box, containing an assortment of about 30 
different examples of steel pens, manufactured 
by this celebrated Birmingham firm. All the 
pens bear different names so as to be easily dis- 
tinguished when ordered, either direct or from 
the nearest stationer. Thus we find a series of 
‘Rob Roy,’’ ‘‘County,’’ ‘‘ Latem”’ series, etc. 
I may here draw the attention of my readers to 





the fact that the pens of the ‘‘ Rob Roy”? series 
are made from the same material, by the same 
tools and the same process and at the same w orks 
as the well-known series of ‘‘ Waverley’’ pens 
which Messrs. Hinks, Wells and Co. have for 30 
years and upwards (prior to September 1901) 
manufactured and supplied to the proprietors 
thereof. It may here interest my readers to 
know that | have written the whole of this 
issue of THE VyioLin Times with various 
kinds of the ‘Rob Koy” series, and I 
have found the pens to answer all purposes, of 
course, some more than others; [ can give 
another testimony to the excellent quality of 
these pens by stating that, quite contrary to the 
usual manner, my copy was written so legibly 
that my printer had set it up in such a style 
as to give me hardly any opportunity for cor- 
rections of the proofs: They are most easy pens 
to write with and without trouble adapt them- 
selves to any style of writing. I can therefore 
strongly recommend them from my own personal 
experience and advise you to give this firm a 
trial order; send two stamps to the firm direct 
and you will be able to judge for yourselves ! 
Once used, always used ! 


From Mr. Wn. REEvEs : 

The Violin Manufacture in Italy and its Ger- 
man Origin, an historical sketch by Dr. Edmund 
Schebek, translated from the German by 
Walter E. Lawson. In presenting to the public 
a translation of Dr. Schebek’s excellent little 
sketch, no apology is needed, the name of its 
author being sufficient guarantee of its scientific 
value. It will be found to contain much that is 
highly original and likely to be of considerable 
use in the compilation of future histories of the 
Italian violin manufacture. K. P 





MUSIC REVIEWS. 

In future, at the request of several of our 
readers, the following letters will be used at the 
end of each piece reviewed to indicate its degree 
of difficulty: a.b.—quite elementary ; c.d.—very 
easy; e.f.—easy; g.h.—still in the first position, 
with occasional shifts into the 3rd position; 
i.k.l.—moderately difficult with occasional 
shiftings into higher positions; m.n.o.—ditto, 
up to 5th position; p.q.—di ieult ; r.s.—very 
difficult; t.u. still more difficult v.w.—for 
professionals only; x.y. ~fer virtuosi only. 

Received from THE Orruevs Music Pusiisu- 
Inc Co: 

Method for Violin: by Claude Fenigstein 
(Professor Trinity College, London), (late Musi- 
cal Director of the Lyric, Savoy and the Scala 
Theatres, London). This’ will be found the out- 
come of long experience in the teaching of 
children and classes, and the author may feel 
justified in expressing a hope that it may prove 
of practical use to those engaged in teaching. 
The exercises and pieces contained in the work 
are arranged on systematic lines and the author 
seems to have taken every care to enable the 
pupil to progress in the elementary stages until 
a sure foundation has been laid for more ad- 
vanced studies. The well printed, carefully 
marked and bound book contains over 100 well 
selected exercises and pieces in all sorts of bow- 
ings and keys and does not move out of the 
first position. (a.-g.) 
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Published by Messrs. Schorr anp Co. : 

18 Songs, words by various authors, set to 
music by J. Hearne: Amongst the series we may 
point out the following for being of striking 
merit: two short songs (a) ** Time Flies,’’ (b/ 

‘The Little Wight,’ ‘‘ Bird Raptures,’’ two 
ie we (au) ** How Sweet I Roamed,”’ ‘‘ My Silks 
and Fine Array’? and “1 Love your Look’ 
Proof is further given by several of the songs 
having been sung with great success by such 
eminent singers as Mme. ‘Blanche Marchesi and 
Miss Ada Crossley. In singing these songs, 
however, it may be pointed out to both vocalist 
as well as accompanist that they are not too 
easy, but require a firm rendering to be made 
palatable to the listener. 


rom the SCHLESINGERSCHE MUSIKHANDLUNG : 

Kiinfe Lieder (ive Songs) for voice and 
piano, composed by Theodore Spiering, Op. 1, 
Knglish version by William L. Hubbard. No. 
t, * The Blacksmith,” 2, “1 Lend unto my 
Songs no Voice,” 3, ‘* Around thy Window,” 4, 
‘Over the Mountain,’ 5, * Triumphant Joy.” 
All these songs give proof of the great musica! 
talent possessed by the composer and [ may 
therefore safely recommend them to those fond 
of a good but not trashy song, at all events far 
and above the usual merit of a shop ballad. 

‘ > 
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CORRESPONDENCE. 


All Copy must be written on one side of the 
paper only. The Editor does not hold himself 
responsible for opinions expressed under this 
heading. Rejected MS. cannot be returned. 


The Great Hat Question. 

To tHe Epiror or ‘Tine Viotin Times.’’ 

Sir, In reply of your Jetter in last issue of 
Viotinx Times, | think this important question 
can easily be solved, for there are only two 
classes of concert-goers ; the first are intellectual 
men, such as members of the press, respectable 
clergymen, ete.; they go to enjoy and listen to 
the music the other are silly, stupid, twaddling 
girls that go there in order to show off their 
pretty frocks and large hats, yes, in some: cases 
as large as cartwheels; they giggle and laugh 
and talk and talk as if they were in church! 
Let all concert-managers issue a notice to the 
effect that: ‘‘ Pretty ladies wearing big hats, 
infants and dogs will not be admitted,’ and we 
shall soon see the desired effect ! 

Yours truly, A. M. 

Kensington, July 2, 1907. 

(Lam sure artists will hare to sing and play 
before empty benches. Ep.) 

To THE Eprror or ‘‘ Tur Vioutin Times.”’ 

Dear Sir, To remedy the evil complained of 
by ‘‘Poor Woman,’’ let me suggest to a fan- 
tastically inclined milliner ‘‘ to invent and trim 
up a hat’? for ladies that may be worn at con- 
certs, ete., and rolled up neatly to put into their 
pockets, a kind of cycling ‘cap, that can be in 
no one’s way. Big hats will soon diene ar 
Ladies may be all right from — bees ory 
but how about POOR MAN ? 

Richmond, July 4, 1907. 


To tHe Epiror or ‘THe Vion Times.”’ 

Dear Sir, As regards the hat question, | 
should ‘suggest to divide the hall (whatever it 
may be) into two parts, the one to the right for 
wearers of large hats, the other to the left for 





wearers of small hats or caps. This would give 
the concert agent and director something to do 
during the performance. 
Yours truly, ANGELINA (Small Hat). 
London, July 15, 1907. 
To THE Kprtor or ‘THe Viotin TiMeEs.’’ 
Sir, Here is a short solution of the large hat 
question: Let all wearers of small hats be 
placed in the front, the large hats in the back 
seats of the hall. The large hats are an intol- 
erable nuisance ! 
Yours faithfully, ORPHEUS 
Loudon, July 16, 1907. 





ANSWERS TO CORRESPONDENTS. 


Old) Reader. We have carefully considered 
the matter and you will find we have adopted 
at least some of your suggestions. 

Rk. 2. Quite impossible to print your story, 
which wants revision. 

('. G. Not finished for the press. Send 
stamps and we will return the somewhat bulky 
Ms. 

1. r. D. HW.-Linz. Your favour to hand, also 
your exce lent work, which we hope to review in 
our next issue. A copy of the paper will be 
sent you as a matter of course. 

Hartman, believe Hans and Arthur Hart- 
man are both in existence and there can be no 
mistaking the one for the other,—they are 
not the same men, 

Chopin. Try and get the Edition de Pach- 
mann, which is the best, as the eminent pianist 
modestly says himself. The great pianist now 
living in America you can put or ‘‘ pop” the 
question yourself. Sun Son. 


THE HAPPY TRAVELLER. 


Ar this ‘‘ travelling’’ time of the season, many 
a violinist, many a singer, pianist, yes, even 
the ‘‘dancing, fiddling and merry making’”’ 
artists of the dusky persuasion, even the ‘‘ Mys- 
terious Musician’’ will be grateful to me if ! 
point out to them the existence of a little, but 
vet very important work which may not yet 
have come under their notice; it is: 

The Week End Holiday A. B. C., published 
monthly, price 6d. net,—a concise and useful 
handbook and guide to places within easy 
reach of 

London, Liverpool, Manchester, Birmingham, 
Bristol and Leeds, where may be found amuse- 
ment, sport, relaxation, rest and repose, with 
de tails as to trains, steamers, hotel charges and 
much other information, alphabetically ar- 
ranged so as to render easy the selection of a 
holiday resort and the formation of an estimate 
of cost, to which is added a list of trips to sea 
for week-ends and for longer periods. 

The contents of the work, which is very much 
after the style of the old and well-known A. B. C. 
railway guide, plus minuter matters of detail, 
a will prove beneficial to all travellers, no 
matter whether they be commercial or other- 
wise, appear under the following headings, such 
as: Week-Ends and Holidays at Sea, Week- 
Knd Ee Motor, Tennis Clubs, Coaches, Racing 
Centres, English, Irish, Scotch and Continenta! 
Resorts, together with much information about 
hotel and  boarding-house information. The 
publishing offices are 119, Pall Mall, S.W. The 
book is beautifully got up and will prove most 
practical and indispensable to the travelling and 
holiday seeking public. Bb. F. 
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‘MUSICAL. WORKS 


SUITABLE FOR: PRIZES .OR~ FOR PRESENTATION. 


; ON SALE BY P 
WILLIAM REEVES, 83, CHARING CROSS ROAD, LONDON, W.C. 


Aig — —_——— - ars: d ewe ae 


Half a Century of Music in England; by Dr. F. Hoerree, 8vo, cloth, 38, 6d, 
(pub. 8s. 6d. : 


Twelve Lessons on Breathing arid Breath Gontrol, for Singers, Speakers, and 
Teachers, by Georcr. E. T soxp, cr, 8vo, himp cloth, is. 
These Lessons:are's9 written that you can, by studying them, master the fundamental principles employed in 
the use of the Voice Without a Master. - 
Twenty ‘Lessons on the Development ‘of the Voice, for Singers, Speakers, and 
Teachers, by GrorGe E. Tuorp, cr. 8vo, limp:cloth, 1s. 
This Series of Lessons is intended to give Singers, Teachers, Orators, Elocutionists and Clergymen a Practical 
Knowledge of How to Strengthen and Develop the Voice: 
Dictionary of Musiciawus. from the Earliest’ Period to the Present, cr. 8vo, sewed, ts. 


A Treatise on the Struciure and Preservation of the Violin and all other 


* Bow-Instruments, together with sa account of the most Celebrated Makers and of 
the genuine characteristics of their lustrunicats, by J: A. Orro, translated ‘with Addi- 
tions and Hiustrations, by Joun Bisxor, 4th Edition, post 8vo, cloth, 3s. . 


Mozart's Don Giovanni, a Commentary, by Cuartus Gounod; translated by WipnyER © 


Crarx and }. T; Hurcuinson, cr. 8vo, cloth, 38. 6d.» os 
The Art of Mo ray cs Being a Series of Papers on Modolating at the Pianoforte, with 
: ixtyetwo Musical Examples, by Henery+C. Bavisrer, or. 8vo, cloth, 2s. : 
Sketches of Great Violinists and Great Pianists, Biographical and Anecdotal, with 
. . *Acvonat of the Violin and Early Violinists (Viotti, Spohr, Paganini, De Berict, Ole 
Bull, Clementi, Moscheles, Schumann (Robert and’ Clara), Chopin, Thalberg, Gott- 
schalk; Liszt), by G. T. Ferris, bevelled cloth, gilt edges, 2nd edition, 4s. 6d. 
Greater Works of Chopin (Polonaises, Mazurkas, Nocturnes, etc.) and how they should 
be played, by J. Kxgezynsut, translated by Miss N. Janotay, and edited by SuTuur- 
LAND Epwarps, with Poxctrait, Facsimile, éic., cr. 8ve, cloth, $8, , 
Music and Musicians, Essays and Criticisms, by Rosart SCHUMANN, translated, edited, 


and annotated by F. R. Rirrer, Portrait of Robert Schumann, photographed trom a. 


Crayon by Bendemann, First Series, thick cr. 8v0, cloth, 8s. 6d: * Fourth Edition. 
Ditto, Second Series, thicker, 8vo, cloth, ‘10s. 6d. Second Edition. SAS 8 
‘Wagner—Beethoven, by Richarp. WacNeR, with a Supplemént from the Philosophical 

Works of. Arthur Schopenhauer, translated: by E. EAR oslo second e:ition, cr. 

8vo cloth, 6s. ‘ i ; 
Wagnor as I Knew Him, by Ferpinany Praxcer, 38. 6d. (pub: 7s. 6d.) 





Begond waition. {> dust Published. - | Grown 8¥o, cloth, 2s. Gu. 
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(a avis. neve eatin t INFORMATION 


~ = FoR 
ON CON DU co ING: Prayers, OwWNses, DRALBRS AND MAKERS oF 
fade i da oa e BOW-INSTRUMENTS. | 
¥ lion of Olassioal Mudie ALSv FOR STRING -MANUPACTURERS. 
‘By RICHARD WAGNER Taken from Personal Experitnce, Studies & Observations 


; a : With MWrstrations of s Siainer avid a Guarnerius Violin, 
Pe ® £4 
sdulae cnmhaeih tins By WILLIAM HEPWORTH. 


Patent Ms ne vee 
wW. REEVES, b. OHARING CROSS ROAD W.C. Nv W. REEVES, 83, CHARING CROSS ROAD, W,9, 
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The London Tn: stitute of Music. 


The next Examinations for F oloaets Licentiates, Associates 
G raduates, Tntermedi: ary and three Junior Grades 
held in JULY, AUGUST, NOVEMBER 
and DECEMEER. 


For vacant dates and particulars address— 


HE HON. SECRETARY, LONDON INSTITUTE OF MUSIC 
i46, HAMLET GARDEN, RAV ENSOOURT PARK W. 


Intending Candidates please write for dates and Syliabus. Represeniatives wanted. 


re emer 


VIOLIN SCALES AND ARPEGGI. 


for Candidates preparing for all Examinaiions in connection with the 
above and Tie Coliege of Violinwts, Lid,, etc 


Price FOUR SHILLINGS. 


CARY & CO:, 
231, OXFORD STREET, LONDON, w. 


BOOK L(containing lessons land 2) of 


aol y . » ” ’ 
First Series cf 12 Violin Lessons 
WRITTEN IN DUET FORM 
For Private as well.as Class Tuition. 
By .E. PCLON ASKI. 
Price 4a. net. Post free Sd. 
App..2ss :—145, HAMLET GARDENS, RAVENSCOURT PARK, W. 


ANOTHER SMALL CONSIGNMENT OF TESTED VIOLIN: STRINGS 


as r } . vO J 
Has arrived from a celébrated manufactory in pa: and Sample Sets can be had (as long.as 




















ihe limited supply lasts) consisting of 
2 E strings = 6 lengths » Or single Sample Strings. 
tA wa 2 = ‘tor P.O. 1 E= 1 lengtb wi: 
1D 3) = 2 : 1/ <8 | 
1G : == ¥ Me } eh: ee, gaia 6d: seek 
pao ee 


Please enclose addressed and stamped envelope. 
he strings are made of the purest gut and are guarant eed for their purity of tone, durability 
and strength: They produce absolutely. perfect fifths and bear the special recommendation of 


the Editor of. Tae VioL_in” Times. 


Address: MR. FR. KLEIN, 91, PURSERS CROSS ROAD, FULHAM, S.W. 
J. Jd. GILBERT, 
VIOLIN MAKER, 
PETERBORO’ 


Printed for the Proprietor by Tas Naw Tmpcz Press, 17, Grant Poad, Addiscombe, Croyden. 
Published by Wm. Reeves 83, Charing Crows’Road, Loadou, W.C. 
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